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CONTRIBUTION OF PHOTOGRAPHY TO THE RECOGNITION 
OF GREAT UNION OF ROMANIA 

Gabriela BOANGIU∗ 

Abstract: The Great Union meant the fulfillment of a great desire of Romanians 
from everywhere. King Ferdinand and Queen Mary opened the gates of Romania for its 
worthy integration into the great family of European countries. The beginning of the 
20th century was blossoming, despite the great losses caused by the war. 

The Romanian civilization was to be known by the whole world, and the Romanians 
could be proud of their reunited country. In order to achieve this, however, a strong decision-
making capacity, broad inter-regional connections, respect for all the social categories that 
this time represented Romania, were needed. The Royal House of Romania could provide 
the necessary support for a good promotion of the Romanian culture and civilization both at 
national level – a good knowledge and recognition of Romania, as well as internationally – 
given the origin of the inheriting princes, as well as the excellent diplomacy practiced on the 
period of the war.  

Among the many factors that contributed to the local self-knowledge, as well as to 
the worldwide recognition of Romania, a very effective contribution at the time had the 
tireless and painstaking work of the photographers of the time, some of them recognized as 
suppliers of the Royal House. Looking at their work as a whole, we can identify certain 
tendencies, favorite topics, a certain discourse, the precision of the spelling details, a certain 
policy of deciphering and raising knowledge of the village, but also of the Romanian city, 
scenes from life, ceremonies, certain important events of the family or community, images of 
different social or ethnic categories: peasants, townspeople, boyars, Saxons, Hungarians, 
Roma. All these images of the time spoke about the socio-cultural variety of Romania, about 
its native wealth, about the good relations with the co-operating minorities, about the 
harmony of a nation that, although recently reunited, shows a well-defined identity that it 
allows them to maintain good interethnic relations with minorities, with neighboring nations 
recently released and recognized worldwide, in their turn. 

Keywords: Great Union of Romania, photography, visual documents, Royal 
House of Romania, Romanian regions. 

The Great Union meant the fulfillment of a great desire of Romanians from 
everywhere. King Ferdinand and Queen Mary opened the gates of Romania for its 
worthy integration into the great family of European countries. The beginning of 
the 20th century was blossoming, despite the great losses caused by the war. 

The Romanian civilization was to be known by the whole world, and the 
Romanians could be proud of their reunited country. In order to achieve this, however, 
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a strong decision-making capacity, broad inter-regional connections, respect for all the 
social categories that this time represented Romania, were needed. The Royal House of 
Romania could provide the necessary support for a good promotion of the Romanian 
culture and civilization both at national level – a good knowledge and recognition of 
Romania, as well as internationally – given the origin of the inheriting princes, as well 
as the excellent diplomacy practiced on the period of the war. 

FIRST PHOTOGRAPHERS IN ROMANIA 

Among the many factors that contributed to the local self-knowledge, as well 
as to the worldwide recognition of Romania, a very effective contribution at the 
time had the tireless and painstaking work of the photographers of the time, some 
of them recognized as suppliers of the Royal House. Looking at their work as a 
whole, we can identify certain tendencies, favorite topics, a certain artistic 
discourse, the precision of the spelling detail, a certain policy of deciphering and 
raising knowledge of the village, but also of the Romanian city, scenes from life, 
ceremonies, certain important events of the family or community, images of different 
social or ethnic categories: peasants, townspeople, boyars, Saxons, Hungarians, Roma. 
All these images of the time spoke about the socio-cultural variety of Romania, 
about its native wealth, about the good relations with the co-operating minorities, about 
the harmony of a nation that, although recently reunited, shows a well-defined 
identity that it allows them to maintain good interethnic relations with minorities, 
with neighboring nations recently released and recognized worldwide, in their turn.  

Fig. 1. Princess Ileana with Roma women, photo taken by Ida Guggenberger and Jolan Mairovits, 
in 1925, Sibiu, non-circulated postcard1. 

1 For details, see http://digital-library.ulbsibiu.ro/123456789/1874, accessed to July, 2019. 
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There was a strong political structure, with a confident soar from all categories 
and social structures, the rights of many social categories were to be recognized. 
Many photographers of the time were collaborating with magazines from abroad – 
New York Times (as in the case of Iosif Berman), National Geographic, so news from 
Romania and to Romania was traveling at a higher speed. The first photographers 
of the nineteenth century had already created a good atmosphere for receiving 
photography, integrating it into daily life through efficiently practiced social 
practices, they were recognized and sought after, they had well-organized studios 
and located in highly circulated areas of cities. These include Carol Szathmari, 
Franz Duschek, Andreas D. Reiser, Franz Mandy. 

Carol Szathmari was one of the most famous photographers of the time. 
Unofficially he is considered the first war photographer in the world. Since that 
time he has presented photographs from the front of the Crimean war from the 
1850s. Awarded repeatedly by royal houses or other European institutions, he was 
the first official photographer of Carol I. His studio in Bucharest had at one time 
over 20 employees and was by far the largest in the country2. 

Franz Duschek is another successuful photographer of the period. Friend 
and competitor with Szathmari he had an impressive studio in the center of the 
capital surrounded by the houses of the most influential inhabitants of the city. At 
the recommendation of Constantin Kretzulescu he obtained from Carol I the title of 
photographer of the Court, in 1867. There is even a “Duschek style” was of 
photography. His work was continued by Duschek-son3.  

Andreas D. Reiser completes the circle of photographers-personalities of the 
end of the century. Married to Duschek's sister, he sets up a studio in 
Oteteleseanu's house. He accompanies Duschek, detached near the High Staff on 
the Tsarist army, in the war or 1877 and realizes a panorama of Bucharest seen 
from the Dealul Spirii, interesting from a documentary point of view4. 

Franz Mandy establishes his studio in the Piata Teatrului in 1881 after 
giving up another office located in Calea Victoriei 21. In the collection of the 
Prints Cabinet of the Academy Library there is one of Mandy′s important works 
entitled “The entry of the Romanian army in Bucharest”. It is a large work, in the 
sepia, taken from an angle that favours the comparison of the mood of the crowd 
with the magnitude of the passing of the soldiers led by Carol I under the Arc de 
Triomphe (Triumphal Arch). The exceptional quality of the photographs, their 
freshness is astonishing even today as they were amazing at the time. Mandy was a 
specialist in art photography5. 

2 For details, see https://ro.wikipedia.org/wiki/Carol_Popp_de_Szathm%C3%A1ri, accessed 
to 10 October, 2018. 

3 For details, see https://www.muzeuldefotografie.ro/2007/12/primii-fotografi-din-romania/, accessed 
to 10 October, 2018. 

4 For details, see https://commons.wikimedia.org/wiki/Category:Andreas_Reiser, accessed to 
10 October, 2018. 

5 For details, see http://enciclopediaromaniei.ro/wiki/Franz_Mandy, accessed to 10 October, 2018. 
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Among the first photographes are also Alfons Kiesler – Craiova – 1912, 
Alfred Brand – Sinaia, Ploiești, Bernhard Moorys – Râmnicul Sarat, Berta Jordens & 
Ella Alzner – Bistrita – 1906, C. Hanny – Bucharest, C. Panits – Craiova, E. Carrez – 
Galați, Elena Kolpy – Brăila – 1891, Filip Wechsler – Bucharest, Gustav A. Waber 
– Bucharest – 1899, H. Astmann – Bucharest, Herman Leon – Bucharest, High
Life Studio – Bucharest, J. Goldenberg & A. Sternberg – Cernăuți, J. Joanovics – 
Petroșani – 1923, J. Karmin – Ploiești, J. Savescu – Silistria – 1885, Jean Tiedge –
Ploiești, Bucharest, Josef Kozmata – Brailă – 1881, L.A. Hirsch – Ploiești – 1907, 
L. Waisman – Bucharest, Leonida Zissu – Târgoviște, Louis – Bucharest, M. N. 
Petrovits – Alexandria, M. Wandelmann – Bârlad, Max Schwarz – Bucharest, 
Mihail Spirescu – Galați, O. Weiss – Bucharest, P. Daniel – Bucharest, A. D. 
Reiser – Bucharest, S. Korn – Bucharest, Szollosy – Bucharest, Theodorovits & 
Jehalsky – Bucharest  – 1877, V. Theodorescu – Bucharest, W. Bethier – Craiova – 
1874, W. Oppelt – Bucharest. There are other well-known photographers of the 
period. In fact it is said that in Bucharest there was a strong competition. Things 
could easily be compared to the photo market in the European capitals6. 

Photographs of the time, that is from the twentieth century portrays of the life 
of the Royal House, important events of the royal life, the princesses and noble 
ladies from the court wearing folk costumes, Carol II, a child, adolescent, moments 
from country side, peasants in fairs, boyars and life in the country or city etc. Here 
are some of the photos proceeded by George Eastman House Publishing Trust and 
taken by the French photographer Charles Chusseau-Flavients in Romania, 
between 1900 and 1920.  

Other photos depict peasants dressed in folk 
costumes, with their black hats on their heads, 
a wedding in which the groom’s and the bride 
were driven by a cart with oxen, a wealthy family 
on a newspaper and serving something. And the 
exemples may continue.  

Charles Chusseau-Flaviens was a French 
photojournalist active especially in the years 
1890–1920. He was among the first photographers 
to provide images for news agencies. The snapshots 
taken by the artist are linked to the history of 
many European countries, but also from the 
Middle East, Africa or the USA. He is famous for 
intimate portraits made by members of European 
royal families, political personalities, but also 
celebrities from other fields. He also skillfully 

6 For details, see https://www.muzeuldefotografie.ro/2007/12/primii-fotografi-din-romania/comment-
page-1/, accessed at 10 Octomber, 2018. 

Fig. 2. Carol II of Romania, adolescent,
photo by Charles Chusseau-Flaviens.
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surprised the everyday life of ordinary people at the time. Unfortunately, few 
biographical data have been kept about Chusseau-Flaviens. 

Fig. 3. Carol II, as a teenager, photo by Charles Chusseau-Flaviens 

The Guggenberger Mairovits workshop was of particular importance at that 
time. In 1912 the young widow Ida Guggenberger (1881 Sibiu – 1973 Rimstig, 
Germany) took over the photographic worksop in Mediaș run between 1899 and 
1911 by her husband, Hans Guggenberger.  

It was not the opening of roads in the art of photography in Transylvania, but 
the first in the city of Târnava Mare that ran such a business. Ida was likely to help 
her husband in the business of the workshop, not being completely alien to the job 
he practiced. After Hans’s death he prepared for one year in Vienna with an authority 
of the time, Hermann Clemens Kosel (1867–1945). After her return to Mediaș, the 
workshop operated, from 1912 to 1914, under the name of “Alice Studio”. In 1914, 
on a training course in Munich, Ida met Budapest photographer Jolan Mairovits. 
From then until 1948 the two women were business partners, supporting each other 
for good and for bad. Considering thet they were years of war, the period 1914–1918 
was not a spectacular one for the Guggenberger-Mairovits workshop. In 1918 the 
workshop moved to Sibiu, where the two ladies practiced portrait art in a modern 
and innovative vision. Since 1921 they have often been asked by the royal family 
to immortalize important moments in the lives of its members. After in 1921 and 
1922 the Guggenberger-Mairovits workshop had several times the opportunity to 
prove their seriousness and skill, in 1923 he obtained the title of “photographer of 
the Royal House”. The daily newspaper Siebenbürgisch – Deutsches Tageblatt 
reported with undisguised pride about the trips of the two ladies to Bran or Sinaia, 
Curtea de Argeş or Bucharest. In 1932, the workshop moved to Bucharest, on 
Calea Victoriei 39, being one of the most important studios in the capital, and the 
connection with the royal family became enen closer. 
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The photographer of the Great Union – Samoil Mârza. The only photographs 
kept during the events of December 1st, 1918 are taken by Samoilă Mârza, who 
became the “photographer of the Union” by chance. He was 32, and four days before 
he had returned from the war. To reach Alba, he travelled 11 kilometers, carrying 
the device on a bicycle. 

Samoilă Mârza was born in 1886. He took six primary classes in Galtiu and 
then the high school in Alba Iulia. After baccalaureate, he took two years of 
apprenticeship with the photographer Sibiu Iainek, and in 1914 was incorporated 
into the Austro-Hungarian army, within the Topography and Photography Service. 
He was sent to the front of Galicia and reached Riga. The year 1916 found him in 
Italy, and at the end of the war he was in Trieste. During the withdrawal of the 
troops, he settled in Vienna for a period. There, on November 14th, 1918, he 
managed to execute three photographic cliches with the consecration of the first 
tricolor flag of the Romanian National Military Council – an event attended by 
Iuliu Maniu. He arrived home four days before December 1st, 1918 and participated 
in the organization of the delegation from Galtiu7.  

In this context, he took three photographs with the members who were 
preparing to leave for Alba-Iulia. 

Figs. 4–5. Inhabitants of Galtiu heading to Alba-Iulia, 1st of December 1918 to the Great Union8. 

Due to the weather and the tehnical limitations, Samoilă Mârza made some 
pictures in Alba-Iulia: three of them show the crowd gathered on the Roman 
Plateau, and three others – the main gallery, when the Greek-Catholic Bishop of 
Gherla, Iuliu Hossu, the Orthodox Bishop of Caransebeș, Miron Cristea (the future 
patriarch), and the president of the Romanian National Council from Orăștie, Dr. 
Aurel Vlad, spoke. 

The photographer from Galtiu was not allowed to enter the Union Hall, where 
there were 1,228 delegates. The organizing committee contracted with the German 

7 Simona Lazăr, Tudor Cireș, “Chipuri” din satul fotografului Unirii. Popas la Galtiu, locul 
de baștină al lui Samoilă Mârza, in “Jurnalul Național”, 30 November, 2011. 

8 Ibidem.  
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photographer Arthur Bach, who did not show up to take pictures. He had no interest. 
Our luck and that of the people was that Samoila Mârza came. Moreover, at that 
time, Mârza could not know that he was the only photographer participating in the 
Great National Assembly that consecrated the Transylvanian Union with Romania. 
Subsequently, his outdoor photographs, which capture groups of people carrying 
placards with names of localities, were presented at the 1919 Paris Peace Conference 
as evidence for the democratic character of the Great Union. 

Fig. 6. Photo from the Great Union, Alba-Iulia, 
1st of December 19189. 

Fig. 7. Photo taken at the Great Union from 
Alba-Iulia, the 1st of December 191810. 

Samoilă Mârza has managed, over time, to immortalize important historical 
events, such as the visit of King Ferdinand I in 1919 from Alba Iulia, Abrud and 
Câmpeni, the coronation of King Ferdinand I with Queen Mary, on October 22, 
1922, at Alba Iulia or in 1928 – the events organized in Alba Iulia to mark the 10th 
anniversary of the Great Union. 

The photographer made, in 1919, an album on December 1st, 1918, called 
“The Great Assembly of Alba Iulia in faces”, which he offered as a gift to 
personalities of the respective period: King Ferdinand I, Prime Minister I.C. 
Brătianu, Nicolae Iorga, Iuliu Maniu, French general Henri Mathias Berthelot. 

Also, a copy of the album was used as a document, being submitted by the 
Romanian delegation to the Peace Conference in Versailles. One of the albums also 
exists in the collection of the Oltenia Museum in Craiova11. 

King Ferdinand I declared him one of the providers of the Royal Court, and 
General Berthelot sent him a free travel permit on the French railways. Despite the 
historical importance of his work, the photographer Samoilă Mârza has always 
lived near poverty, proving that for almost 60 years he used the same old camera, 
with which he had immortalized the events from December 1st, 1918. 

9 Ibidem. 
10 Ibidem. 
11 For detais, see https://www.e-cultura.info/al-patrulea-album-realizat-de-simion-marza-

expus-la-muzeul-olteniei/, accessed to 15 October, 2018. 
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His last album “The Great Assembly from Alba-Iulia in faces” was given to 
former dictator Nicolae Ceausescu in 1966, during his visit to Alba-Iulia. 

Fig. 8. Bust of Samoilă Mârza from Galtiu′s native village, 
the work of the sculptor Narcis Dumitru Borteș12. 

Another important photographer of the time was Emil Fischer. In Sibiu, in 
the building where is the famous workshop of Emil Fischer, ASTRA photographer 
at the beginning of the 20th century, but also of the Royal House of Romania, in an 
ultra-modern photo studio, you can see today the magic box, the camera with 
bellows and glass cliches13. 

The Brukenthal Museum holds much of the thousands of negatives, gathered 
in over 50 years of documentary photography work, but also for the great 
photographer's family albums. 

Emil Fischer was born in Bulgaria, in Plovdiv in 1873. He moved from 
childhood to Sibiu where he also attended high school. In 1897 he bought the 
workshop of Kamille Asboth in Piata Mare and began his activity as a photographer14. 

Three years later, he also bought the workshop of the insurance company 
“Transylvania” from the current Bălcescu Street, no. 3 in 1904 he received the title 
of photographer of the Imperial Court of Austro-Hungary. After the Great Union, 
he remained in Romania, continuing his activity as a photographer and in 1920 
received the title of photographer of the Royal Court of Romania15. Since 1901, the 
ASTRA management contracted Emil Fischer to take the photographs necessary to 
organize the 1906 National Exhibition in Bucharest. 

12 Ibidem.  
13 Constantin Popa, Structura și valoarea documentară a arhivei Fischer. Modalități de valorificare, 

ms. Arhiva Muzeului ASTRA, nr. 5443. 
14 Delia Voina, Un atelier fotografic. Trei generații de fotografi și imaginile lor etnografice, în 

“Angvstia”, 2008, 12, Etnografie, p. 281; Ligia Fulga, Fotografii Emil și Josef Fischer și importanța lor pentru 
formarea identității naționale, în “Studii și comunicări de etnologie”, tom XVI, 2002, pp. 181–182. 

15 Dorina Negulici, Nicușor Dănuț Ivănuș, Reședințe ale Casei Regale de România în colecția 
de fotografii Emil Fischer, Brașov, Ecran Magazin Publishing, 2007, p. 6. 
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The photographer will realize his contract and will continue to photograph 
aspects of the life of Romanians, as well as of other populations, creating one of 
the most important documentary photography funds in Romania. He is also the one 
who takes the first photographs with the ASTRA presidents. He will photograph 
the entire collections of the two Sibiu museums, Brukenthal and ASTRA16. 

Emil Fischer remains with his brother Ioseph, the most important 
photographer in Sibiu. The photographic fund (almost 10,000 cliches on glass, and 
then on celluloid) which remains today in the custody of the Brukenthal Museum is 
the most valuable, marking the evolution of the city over a period of 50 years17. 

Figs. 9–10. Endangered occupations (Photo: Emil Fischer). 

Figs. 11–12. Wedding in Transylvania and wedding feast  (Photo: Emil Fischer, after 1920). 

16 Most of the photographs taken by Emil Fischer are kept in the collection of “Documentary 
graphic” / “Grafică documentară” of the ASTRA Museum Sibiu.  

17 Konrad Klein, Emil Fischer, în “Lexikon der Siebenbürger Sachsen”, Innsbruk, 1993, p. 128. 
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Fig. 13. Iosif Berman – “one thousand eyes” reporter. 

Iosif Berman was the reporter with “a thousand eyes”18, as Geo Bogza called 
him, confessing that he became a reporter for the sake of his photographs. 

The sociologist Dimitrie Gusti called him “co-author of the image of the 
Romanian village and peasant”, urging them to accompany the monographic teams 
in the Romanian villages during the interwar years. 

His daughter, Luiza, simply referred to him as the “cloud hunter” – the one who 
didn’t press the shutter button before the clouds also aligned themselves to the picture 
in beautiful and unusual faces. And Brunea-Fox said, in retrospect and sadly, about 
the first photojournalist in our press, that he “lived as long as he could photograph”. 
He was Berman. Iosif Berman. He is the first photojournalist in the Romanian press. 
He is the one who produced a revolution in the world of photographic images19. 

Berman was born on January 17, 1892, in the Burdujeni village near Suceava. 
The son son of a naturalized Jew following his participation in the War of Independence 
in 1877, Joseph was apparently employed in the “Adevărul” and “Morning” newspapers 
when he was not yet 18 years old. A teenager with black hair and green eyes who 
had left his town to go to Bucharest, as he was enchanted by light writing. He had 
spent many years near the traveling photographers in Suceava and Cernăuţi, 
passionate about what he saw, what he learned, then won a photography contest, 
that everything was photographed in the street, on the move, and so he was 
employed by the two newspapers then owned by Constantin Mille. 

Attached as a photojournalist to a regiment during World War I, Berman was 
surprised in Odessa by the Russian Revolution. His clichés were confiscated, the 
regiment scattered and each took his own path. Joseph Berman arrived in the north 
of the Caucasus, in Novorosiisk, met his future wife, Raisa, married her and his 

18 Marian Petcu, Istoria Jurnalismului și a publicității în România, Iași, Polirom Publishing, 2007. 
19 Ibidem. 
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first child was born here: a little girl, Luiza. For the next three years, 1920–1923, 
we will find Berman in Istanbul (at that time named Constantinople), correspondent 
for the country’s newspapers20. 

Returning to Bucharest, the photojournalist will step into the best period of 
his career: he had already become the “label” of the publications he worked for, he 
was sent to newspapers at the Royal House and he was following the family no. 1 
of Romania, being invited everywhere, from Peleș to the hunting fields from 
Scroviștea. The run was before all the events of the capital, he was traveling around 
the country, along with Geo Bogza and Brunei-Fox, who is said to have gone nowhere 
without Berman, convinced that his reports were not compete without his photos21. 

During the interwar years, Berman's photographs appeared in Truth, 
Morning, Current, Illustrated Reality, Illustrated Romania, Romanian Illustration, 
Free Word, Romanian Independence, Extraordinary Fact, in National Geographic 
and The New York Times; but Iosif Berman was also a correspondent 
photographer for the Associated Press and Scandinavian Newspaper Press22. 

The inventory of Berman's achievements would not be complete, however, 
without mentioning his participation in the monographic campaigns organized in 
the mid-1920s by professor and sociologist Dimitrie Gusti. 

Fig. 14. Photo by Iosif Berman – the moments of the harvest. 

Document photography gives life to historical events, brings them closer to 
the public's imagination, completes details and realizes the binder with tangible reality. 

20 Ibidem. 
21 Ibidem. 
22 Ibidem. 
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The beauty of some life situations is transmitted directly, which is why the 
charm of the photographs from the last centuries is spreading over time. The photograph, 
at its beginning, had clear messages; drilled deep into the memory of the “readers” 
of images, spoke about coherent situations, about identity and the richness of the 
meanings of socio-cultural phenomena. The Great Union opened up possibilities 
for knowing the culture of the main regions of Greater Romania, made possible the 
communication with symbolic potential between the inhabitans of the same nation, 
placed us is a place of honor in Europe and in the world. 

Fig. 15. Wedding in Bistrița Năsăud, photo Iosif Berman. 


